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| CURADORA | ALMA RUIZ
| CO-CURADORAY CURADORA EDITORIAL \ ALEXIATALA



ESVIN ALARCON LAM, GUATEMALA | CHINI AYARZA, CHILE | GUY BEN-
NER, ISRAEL | MARILYN BOROR, GUATEMALA | NICOLAS CONSUEGRA,
COLOMBIA | ROCHELLE COSTI, BRASIL | CARLOS CRUZ-DIEZ, FRANCIA/
VENEZUELA|MARIAIGNACIAEDWARDS, CHILE|[ MAGDALENAFERNANDEZ,
VENEZUELA | HAMISH FULTON, INGLATERRA | DORA GARCIA, ESPANA |
ALEJANDRA GONZALEZ ESCAMILLA, GUATEMALA | FELIX GONZALEZ-
TORRES, E.E.U.U. | ALEXANDRA GRANT, E.E.U.U. | G.R.A.V., FRANCIA |
CAO GUIMARAES, BRASIL | GLENDA LEON, CUBA | KIMSOOJA, COREA |
JULIO LE PARC, FRANCIA/ARGENTINA | LOS TORREZNOS, ESPANA | JUAN
MAURILIO MENDOZA, GUATEMALA|ERNESTO NETO, BRASIL|DAVID PEREZ
karmadavis, REP. DOMINICANA/GUATEMALA | RAQS MEDIA COLLECTIVE,
INDIA | SARA RAMO, BRASIL/ESPANA | PEDRO REYES, MEXICO | CRISTIAN
SALINEROS, CHILE | SITIO/SENA, GUATEMALA | RIRKRIT TIRAVANIJA,
E.E.U.U.|SERGIO VALENCIA SALAZAR, GUATEMALA |LAWRENCE WEINER,
E.E.U.U. | YOUNG-HAE CHANG HEAVY INDUSTRIES, COREA



| ESVIN ALARCON LAM | GUATEMALA |

Reverberacion n. 1 | Reverberation n.1 | 2016
Hierro, 6xido, hollin y resina acriloide | Iron, rust, soot, and
acryloid resin | Medidas variables | Dimensions variable

Desplazamiento no. 10 | Displacement n.10| 2016
Hierro, pintura automotriz y resina acriloide | Iron,
automotive paint, and acryloid resin

Pared | 210 x 2.5x 232 cm

Desplazamiento no. 11 | Displacement n.11 | 2016
Hierro, pintura automotriz y resina acriloide | Iron,
automotive paint, and acryloid resin

Pared | 210 x 2.5x 283 cm

Desplazamiento no. 12 | Displacement n.12 | 2016
Hierro, pintura automotriz y resina acriloide | Iron,
automotive paint, and acryloid resin

Pared y techo respectivamente | 120 x 2.5x 300 cm y
95x2.5x120 cm

Cortesia del artista | Courtesy of the artist
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| CHINI AYARZA | CHILE |

Producto Nacional | National Product | 2014
Video, color, mp4 | 4’30”

Cortesia de la artista | Courtesy of the artist












| GUY BEN-NER | ISRAEL |

Robando Belleza | Stealing Beauty | 2007
Video, color | 17°40”

Cortesia del artista | Courtesy of the artist






&
1
. !
_ -~
/ VIR =
2 (o
, e \

LY

i =S~
S, tan bonito sobre propledad privada y robar.

T -







| MARILYN BOROR | GUATEMALA |

Diccionario de Objetos Olvidados | Dictionary of Forgotten

Objects | 2015-2016
25 imagenes digitales, 2 diccionarios | 25 digital images, 2
dictionaries | Dimensiones variables Dimensions variable

Cortesia de la artista | Courtesy of the artist
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| NICOLAS CONSUEGRA | COLOMBIA |
Spielraum | 2015

MDF | MDF

185x324x2cm

Cortesia | Courtesy | del artista y de Instituto de Vision,
Bogota | of the artist and Instituto de Vision, Bogota
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| ROCHELLE COSTI | BRASIL |
Contabilidades de Materiales | Accountings of Materials |
2016

Tinta, tela, madera y pintura | 4 piezas; 140 x 210 cm cada
una | Vitrina original del predio llena de pelotas de goma
hechas a mano | Ink, fabric, wood, and paint | 4 pieces |
Original case filled with handmade rubber balls

Cortesia de la artista | Courtesy of the artist












| CARLOS CRUZ-DIEZ | FRANCIA-

VENEZUELA |

Color Aditivo | Additive Color | 2016

Intervencion efimera en 4 pasos peatonales, 20 Bienal de
Arte Paiz | Ciudad de Guatemala, Guatemala| Ephemeral
intervention in four crosswalks, 20 Bienal de Arte Paiz |
Guatemala City Guatemala

Cortesia | Courtesy | Cruz-Diez Art Foundation
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| MARIA IGNACIA EDWARDS | CHILE |

Perpetuum Mobile/Movil Perpetuo | Perpetuum Mobile/
Perpetual Mobile | 2016

Objeto/Instalacién | Materiales encontrados| Dimensiones
variables | Object /Installation | Found materials |
Dimensions variable

Cortesia de la artista | Courtesy of the artist
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| MAGDALENA FERNANDEZ |
VENEZUELA |

1pmS011, de la serie Pinturas méviles | 1pmS011, from the
series mobile paintings | 2011
Animacion digital con sonido | Digital animation with

sound | 6'50”
Cortesia de la artista | Courtesy of the artist












| HAMISH FULTON | INGLATERRA |

Jorquencal Licancabur Chile y Bolivia | Jorquencal
Licancabur Chile and Bolivia | 2012
Vinilo y pintura | Vinyl and paint | Dimensiones variables |

Dimensions variable

Cortesia del artista | Courtesy of the artist



WALKING FROM AND TO THE VILLAGE OF MACHUCA AT 4050 METRES VIA THE TOP OF 4971 METRE CERRO JORQUENCAL SEVENTIMES 2 4 & 8 10 12 14 NOVEMBER 2012 ATACAMA CHILE
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WALKING FROM AND TO THE VILLAGE OF MACHUCA AT 4050 METRES VIA THE TOP OF 4971 M
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A GUIDED WALK TO THE SUMMIT OF VOLCAN LICAN
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| DORA GARCIA | ESPANA |

Narrativa Instantdnea | Instant Narrative | 2006-2016
Performance, computadora portatil, software informatico
y video Instalacion, Ed. 3 | Performance, laptop, computer
software, and video Installation, Ed. 3

C.V. Coleccion, Esparia
Cortesia | Courtesy | Projecte SD, Barcelona












| ALEJANDRA GONZALEZ ESCAMILLA
| GUATEMALA |

De la serie Lo Comun | From the series Lo Comun | 2015-2016
Tinta, pinturay tela | 8 piezas; 34.5 cm x 54.5 cm, cada una
Ink, paint, and canvas | 8 pieces

Cortesia de la artista | Courtesy of the artist









i 14 / ¥ . = g



| FELIX GONZALEZ-TORRES | EEUU |

Sin titulo | Untitled | 1989/1990

Imprimir en papel, un sinfin de copias | 66.04 cm en altura
ideal x 73.66 x 142.24 cm en general | Dos partes: 66.04
cm en altura ideal x 73.66 x 58.42 cm (tamano del original)

cada uno | Print on paper, endless copies | 26 in. at ideal height
X 29 x 56 in. overall | Two parts: 26 in. at ideal height x 29 x 23in.
(original paper size) each

Cortesia | Courtesy | Carlos y Rosa de la Cruz Collection,
Miami, FL.












| ALEXANDRA GRANT | EEUU |

Pueblo Fantasma | ghost town | 2016
Materiales varios | Dimensiones variables | Mixed media |

Dimensions variable

Cortesia de la artista | Courtesy of the artist












| CAO GUIMARAES | BRASIL |
Calle de Doble Via | Rua de Mdo Dupla | 2004
Video | 70°

Cortesia | Courtesy | Galeria Nara Roesler



en el chaleco de huelguista




Al princip






| G.R.A.V. | FRANCIA |

Variaciones en las Escaleras | Variations sur l'escaliers

1968-2016
Recreacion | Madera, pintura y metal | Recreation | Wood,

paint, and metal

Cortesia | Courtesy | Atelier Le Parc, Cachan, Francia












| KIMSOOJA | COREA |

Bottari| 2016

Tela tipica de Guatemala, objetos varios y ropa usada

| Guatemalan indigenous textiles, found objects, and used
Guatemalan clothings | Dimensiones variables | Fabric |
Dimensions variable

Despliegue de Bottari - la geometria de la posesion
Unfolding Bottari- geometry of possession 1991-2016

Una seleccion de 223 fotografias de mercados de pulgas
del proyecto fotografico en curso de la artista en todo el
mundo | Proyeccién en monitor Selected 223 flea-market
photos from the artist’s ongoing photo project around the
world | Monitor screening

Cortesia | Courtesy | Kimsooja Studio
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| GLENDA LEON | CUBA |

Mar Interno | Inner sea | 2006
Video, color | 1’ 19”

Cortesia de la artista | Courtesy of the artist












| JULIO LE PARC | FRANCIA-ARGENTINA |

Losas Mdviles | Dalles Mobiles | 1966-2016
Recreacion | Madera, pintura y metal | Recreation | Wood,
paint, and metal

Cortesia | Courtesy | Atelier Le Parc, Cachan, Francia












| LOS TORREZNOS | ESPANA |
La Realidad | Reality | 2016
Performance

El Desplazamiento | Displacement | 2016
Pieza de sonido | Sound piece | 29’ 50”

Cortesia de los artistas | Courtesy of the artists
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| JUAN MAURILIO MENDOZA |

GUATEMALA |

Pelotas Pesadas | Heavy balls | 2014-2015

Piedrin, cemento, arenay hierro | 10 Piezas: dimensiones
variables | Gravel, cement, sand, and iron | 10 pieces:
dimensions variable

Cortesia del artista | Courtesy of the artist












| ERNESTO NETO | BRASIL |

Para Eva, y la serpiente dio a luz | For Eve, and the Serpent
Gave Birth | 2014

Serigrafia en papel | Silkscreen on paper |

42 x29.7cm

Ed. 25/50

Cortesia del artista | Courtesy of the artist






| DAVID PEREZ karmadavis |
R. DOMINICANA-GUATEMALA |

Crdnicas | Chronicles | 2016
Pintura| Painting | Dimensiones variables | Dimensions

variable

Cortesia del artista | Courtesy of the artist












| RAQS MEDIA COLLECTIVE | INDIA |

Por Favor no Tocar la Obra de Arte | Please Do Not Touch the
Work of Art | 2006

Madera, vinilo, tinta y papel | Wood, vinyl, ink, and paper

Cortesia | Courtesy | Rags Media Collective, Nueva Delhi,
India



Please do not touch the work of art
PLEASE. DO NOT TOUCH THE WORK OF AR
FTOUCH. DO NOT PLEASE THE WORK OF AR
WOREK. DO NOT PLEASE THE ART OF TOUCH
PLEASE THE ART OF TOUCH. DO NOT WORK
TOUCH THE ART OF WORK. DO NOT PLEASE
PLEASE WORK NOT. DO TOUCH OF THE ART
DO THE ART OF TOUCH PLEASE, WORK NOT
DO NOY QOUCH THE ART OF WORK, PLEASE

PLEASE DO WORK. TOUCH NOT OF THE ART



BIEEASE . |
TOUCH
WORK.







| SARA RAMO | ESPARA |
Traslado | On the Move | 2008

Video digital HD | Digital HD video | 7’ 46”

Cortesia de la artista | Courtesy of the artist
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| CRISTIAN SALINEROS | CHILE |

Serie Paisajes Urbanos / Ciudad de Guatemala | Urban
Landscapes Series / Guatemala City | 2016

Materiales encontrados y masking tape | Dimensiones
variables | Found materials and masking tape | Dimensions
variable

Cortesia del artista | Courtesy of the artist
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| SITIO/SENA | GUATEMALA |

Cartografias Migratorias | Migratory Cartographies | 2016
Materiales Diversos | Dimensiones variables | Mixed media

Dimensions variable

Cortesia | Courtesy | Sitio/Sefia












| SERGIO VALENCIA SALAZAR |

GUATEMALA |

Geografia | Geography | 2015

Impresiones glicée a partir de grabados al aguatinta |
Glicée impressions from aquatint prints | 12 piezas: 50 cm x
40 cm cada una; 244 cm x 151 cm total | 12 pieces

Superficie | Surface | 2016
Piedra volcanica | Volcanic stone | 244 cm x 100 cm

Cortesia del artista | Courtesy of the artist












| PEDRO REYES | MEXICO |
El Escultor | The Sculptor| 2016
Escultura invisible | Invisible sculpture | 15’

Cortesia del artista | Courtesy of the artist



B30, 200 g Be 30 has.










| RIRKRIT TIRAVANIJA | EEUU |

Sin titulo 2016 (mafiana es la cuestion) | Untitled 2016
(manana es la cuestion) | 2016

Conjunto de 3, vinilo en mesa de ping pongy raquetas | 93
X 276 x 165 cm cada una | Set of 3, vinyl on ping pong table
and paddles

Sin titulo (Recuerda a JK, Signo de interrogacion
Futurologico Universal U. F. O., Plaza de la Constitucion,
Ciudad de Guatemala) | Untitled (Remember JK, Universal
Futurological Question Mark U. F. O., Plaza de la Constitucion,
Guatemala City) | 2016

Inyeccién de tinta sobre papel | Inkjet on paper 29.7 x 21 cm

Cortesia | Courtesy | kurimanzutto, México D.F.
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| YOUNG-HAE CHANG HEAVY

INDUSTRIES | COREA |

YOUNG-HAE CHANG HEAVY INDUSTRIES PRESENTA CARLOS
Y CARMEN, LOS ECOS DE LA MORTALIDAD: UNA TELENOVELA
| YOUNG-HAE CHANG HEAVY INDUSTRIES PRESENTS CARLOS
AND CARMEN, ECHOES OF MORTALITY: A TELENOVELA | 2016
Pelicula de QuickTime HD | HD QuickTime movie | 6’

Cortesia de los artistas | Courtesy of the artists












| LAWRENCE WEINER | EEUU |

RETURNED BENEATH THE TRACES OF THE WAY IT CAME
PUSHED

EACH THING

PULLED

RETURNED ABOVE THE TRACES OF THE WAY IT CAME
RETORNO BAJO LOS RASTROS DEL CAMINO POR DONDE
VINO

EMPUJADA

CADA COSA

TIRADA

RETORNO SOBRE LOS RASTROS DEL CAMINO POR DONDE
VINO

2008

IDIOMA + LOS MATERIALES MENCIONADQOS

LANGUAGE + THE MATERIALS REFERRED TO
Dimensiones variables | Dimensions variable

Cortesia del artista | Courtesy of the artist
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